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Allana Clarke

Allana Clarke
Untitled Self Portrait
Digital photo




Kindred Hart

The Freedom of our People With Love
2020

Marker on paper







Lehna Huie Lehna Huie
Confrontation Piano

2020 2020

Ink on paper Ink on paper



Nina Q. Allen

CRYSTALLINE/ENILLATSYRC (Sleep Vertically in MerrrWhale Mode )
View no. | of Ill --- Water Portal. Chesapeake Bay + Patuxent River --- MD, USA
From the AURA WATERYSCAPES | series 2020. Aura Photographic Collage. Dimensions Variable.




Omolara Williams McCallister

Hand Me Down Memories

sometimes

| meet people and

| just know

they grew up eating
food cooked

in nonstick pans

I'll tell you how

| know

my grandma
she only cooked
in cast iron

everything

said she grew up

with wood burning stoves
like an actual fire

that you built

inside the stove

to heat it up

she has a gas stove
now

won't go electric
says send her home
to Jesus

before we send her
to live somewhere
with an

electric

stove

God gave man fire

for a reason

then we gotta go

tryna mess up

the perfectly good thing
God gave us

by replacing it

with electricity

if you don't stop her
she'll keep going on
about everything else
God gave us that

we didn't have the

good sense to appreciate

well God didn't

give us

cast irons

but my grandma

still worships them
anoints them with oil
made holy

through the ritual

of reverence

the cast irons

my grandma cooks in

are not her own

they were her mother’'s mother's
one day they will be

mine

these pans

that have been cared for
cooked in

by going on

five generations

of folks

who poured out oil
offerings

cooked

rinsed

wiped

heated

seasoned

set to cool

repeated

repeated

repeated

this prayer

and taught their children
tosay it

five generations
have kept

these surfaces
smooth, seasoned
with a healthy sheen
don’t nothing stick to
these cast irons
when you cook

in them but

they remember
everything

the taste of home

the hands that held them
the love that surrounded them
they remember the care
collect it

keep it

and if you care for them
they help you to remember
the care

that has kept you

and yours
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sometimes

| meet people and

| just know

they grew up
cooking in

nonstick pans

or maybe

they didn't even cook
at all

they never learned
that ritual of care

they don't care

for themselves

they don't care

for folks around them
they don't care

and they don't have nothing
in their life

to teach them

or help them to remember



Athesia Benjamin

Athesia Benjamin

Athesia Benjamin
Burn the Binding Pandemic Foreboding
2020 2020
Oil on wood Oil on wood
48" x 36" 48” x 36”
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Athesia Benjamin
Untitled

2015

tape on paper
13" x 17”7

Athesia Benjamin
Abstraction #9
2015

Graphite on paper
13" x 17"
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Valerie Maynard

Rufus

c. 1968

Stone, mounted on a wooden base

23 X 81/2 x 16 in. (58.4 x 21.6 x 40.6 cm.)




gll his supporters

and all his henchmen
failed to, “Make
America Great Again”.
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Xinia Rowe

In The Beginning

21st century

Ink and marker on paper
117 x 177




Keila J. Brown

Keila J. Brown - Keila J. Brown e
. June 3 - & June 1- 2%

5.ena from an employee at Bar:m of America from CEQ, Brian Moynihan, We Fixed it NYC Fire Wire:
ain't accepting your bare minimum lettars anymaore.

FIXED IT. This is a call to action. You're disrupting a city that participatesin a

larger, corrupt system. These tough streets stood the test of time. Cops,
"Also, now accepting tips on CashApp: $Keilabrownfixedit firefighters, & EMS did their jobs. When the planes struck the towers on
" 9111, the firefighters & EMS did their jobs. These are the people that
B g S e ] some of the silenced direct their grief and anger towards today. They
-~ "::_“;:::"“‘:\":‘_\j:““—“ iropese e weren't in Minnesota that day, yet still belong to a larger, corrupt system
#1700 v sharnd with ot your oue e that reflects the events that happened recently in Minnesota. Qur
business owners belong to the same community and are just as impacted
by these heinous, racist acts. You are challenging notions of 'civility® in
this society in order to create a safe haven for all citizens and not just
some. We are not protected until all police forces in the country follow the
same guidelines, treating all citizens with the basic human rights they
T S S i deserve. It is truly heartbreaking to see that blatant disregard for Black
i-aortng wa-al v very pasoneswurs has ben Pappening aod and Brown lives never left."

risis b flee Sual should have been affecting us all in very per
+ daln slso Shows T greater impact il i nanving 'or Do COMITRNGS

red Sats to make this rekalable be wyplpo. Thae sefse of moat MYC Fire Wire
B Nepiaris as we v Drough D sardere: @ (onbousTg o -
Tl kokd i e ity Swn | Pk the sendemic ak June 1- &y

wn | cannot see Thet there i (Beraly nothing wor

brore Blah ;.-n.w-u
lrrvmw-'vwﬂ-‘liﬂnﬁmﬂmnrc o o st heericni ¢
vaigy bw 10 ke Arrsell ook plod 858 seern GUllUTETy Ewes

spube [Faan b Wiliedd

in Maoynihan

This is domestic terrorism. You're nraqr oy rn oL Il'« C t,. These tough st

§ ars aking whal we can do AowT Bul nal me

nployeas who | call "leammatas”™ to make 1,

| how committed we are (o our fellow teamma | :h-r--h#h-n--

our values. | nevaer cease to amaze mysalf I
am actually in your shoes. Core to this is h | --'f-"' "'""""T'"""-"' "“‘ - "'"-'-1!.....

1 our whole selves to work and be successful | s b .- A
i and make me maoney. In daing that, we all £} __ﬂwﬂi“mﬂ!#ﬁ"
But mostly me and my investons, We bpn | B el e s s o b o s i

sa and drive rasponsible growth, | e e o

Keila J. Brown
Fixed it.

amamﬂscbu?ni mymﬂmmw Those words were divisive and hurt‘ul bacause | eaid ogether against ra

them.

| stand with the Black community in the fight against systemic racial injustice and police brutalty and
support the creation of real policy change that will make a difarence. | condemn the years of oppression
that have taken place throughout our Black communities and still exists today. | acknowledge thal we as
Amencans, including mysell, have not done enough to fight for that equality or 1o truly understand the
strugghes and plght of the Black community, | recognize that | can be am part of the solution and can be
e-eaderan advocate for the Black community in this movemeant.

Keila J. Brown
Fixed it for you

1 will newver know what it's lke to be a Black man or raise Black children in Amernica but-1-will-work avery

day-ta-prt-rysatin-these-shoas-and and reallze that | can never put myself in those shoes but wil
fight for what is right. | have ALWAY'S beea-believed myself to be an ally but now realize my

shortcomings PR,

| am sick about my the-way-my-commenis- worg-porogived yestarday, careloss comments yestorday bul
I take full responsibilly and accountability, | recognize that | should do less Lalking and mons
listening...and when the Black community is talking aboul their pain, we all need to listen

For that, | am very sorry and | ask your forgivenass.
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Dr. LaShay Harvey

She is the creator and the created.

She is mother and father.

She is the gift and the gifted.
You best believe she ain’t ‘bout to go back and forth with you jokers.

She knows all and All knows her.
She said what she said. And there ain’t nuthin’ you can do.

She is the leveled up prayer.
She wears what she wants and you always like it, even if secretly.

She is the symbol and the substance.
She has made a lot of white men wealthy. Dangerously wealthy. That kind of
wealth that turns their white wives into addicts. She is the Madonna and the Whore.

Because she’s too fly. Because she too, is fly. She is the Savior and the Killer.
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Hey America.
Hey Nigeria.
Hey Israel.

Hey Thailand.
Hey Ethiopia.
Hey Azerbaijan.
Hey Venezuela.
Hey Turkey.
Hey Japan.

Hey America.

The thing about beliefs is that one belief begets another.
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Allana Clarke (b. 1987) is a Trinidadian-Ameri-
can artist. She received her BFA in photography
from New Jersey City University in 2011 and
an MFA in Interdisciplinary Practice from MI-
CA's Mount Royal School of Art in 2014. She is
currently an Assistant Professor at Wayne State
University.

Athesia Benjamin (b. 1979) is Black, was born
and raised in Upstate NY, studied at the School
of Visual Arts in NYC and earned an MFA from
Rochester Institute of Technology. Athesia has
been producing engaging works of art for 25
years. They “create things" in many mediums,
such as paint, graphite, clay and photography.
Athesia is a full-time faculty member at Monroe
Community College, where they teach drawing,
figure drawing and painting.

Bethany Collins was born in 1984 and grew
up in Montgomery, AL. She is mixed-race but
identifies as Black because that is how she is
perceived. Bethany majored in Studio Art and
Visual Journalism at The University of Alabama
in Tuscaloosa. Her MFA is from Georgia State
University. Since graduating, Bethany has tak-
en up numerous residencies, fellowships and
speaking engagements across the United
States.

Dr. LaShay Harvey (b. 1982) is a fibers and
collage artist born in Southeast Georgia and
raised in Northeast Florida. She holds a PhD in
Human Sexuality Studies, and a Master's Degree
in Education. She has taught and trained on
sexuality education for 20 years and has been
inside the college classroom for almost 10 years
where she has received teaching awards and
fellowships. LaShay will be teaching a course
at the Maryland Institute College of Art (MICA)
during the spring 2021 semester entitled: “Nar-
ratives, Black Women & Art” When not teaching
she advises graduate students at MICA.

Kadija Hart (b. 1979) is a Black-American
woman with profound love and appreciation
for aesthetics. The Western, NY native received
a BS in Telecommunications from Morgan State
University and her MA in Social Design from
Maryland Institute College of Art (MICA). She is
an outsider artist with installations in Gwynns
Falls/Leakin Park and Belair-Edison. She loves
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working with wood, wool, and wire. Kindred Hart
(b. 2012) Since before he could walk, the two
would spend afternoons in some of Baltimore’s
best-known museums. Kindred inherited his
mother's love of art and adores Vincent van
Gogh. He enjoys working mostly in permanent
markers of various sizes and recreating cartoon
characters. The pair enjoy collaborating on large
and small artistic projects, attending museums
and gallery exhibits, exploring the outdoors, and
dancing to just about anything! Kadija is a 2021
Bunting Neighborhood Leadership Fellow with
the Johns Hopkins Urban Health Institute. Kin-
dred is in second-grade.

Keila J. Brown is an actress and writer. She was
born in 1992 and raised in Stone Mountain, GA.
She earned a full-tuition leadership scholarship
through the POSSE Foundation, gaining her BA
in film production at Bard College. Keila contin-
ues to write having been accepted as a 2019
Sundance Screenwriting Knights Fellow and is
currently pursuing her MFA in screenwriting at
Emerson College.

Lehna Huie (b. 1988) is a multi-disciplinary
artist, educator and cultural worker of Jamai-
can heritage from New York City. She studied
painting at the High School of Fashion Indus-
tries and the School of Visual Arts BFA 10’ and
is expected to graduate in 2021 at the Mount
Royal College of Art in Multidisciplinary Arts.
Huie is deeply committed to the fusion of arts
and social change as a path to liberation.

NINA Q. ALLEN AFRICAN-AMERICAN B. 1992
IS AN ARTIST (INDIGO EMPATH + STARSEED)
FROM MARYLAND, USA. @AAAMETHYST-
WAVES

Omolara Williams McCallister (pronouns: o,
love, Beloved) is a dynamic creator who shows
up in many forms.

O’s work grows out of love’s processing of ev-
eryday experiences of identity based violence
and the individual and collective trauma that it
creates. O’s works use ancestral technology to
manifest ways to transform and move through
those experiences towards personal and col-
lective liberation. In all things O embraces and
celebrates the expansive deliciousness of
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beloved’s families, collections of people who
define ourselves, shape our experiences and
create new worlds and ways of being everyday.

O’s work is a call and response blend of sculp-
ture, performance, installation, ritual, space
holding, community building, surface design,
adornment, word, sound, song, movement, mov-
ing images and photography. Some of the roles
that Omolara steps into are : artist, educator,
cultural strategist, conjurer.

In all of its forms O’s work is made to be immer-
sive and interactive, to be co-authored by the
people who inspire and encounter it. O gives
thanks to: all of the many folks who have moth-
ered beloved; to the communities of folk who
hold O in accountability and love; to all the folks
past and present who have made me and my
work possible. Ashe.

Tyler Yvette Wilson (b. 1992) is an Afri-
can-American multidisciplinary artist who has
lived in the American South for most of her life.
She grew up in Austin, TX and Atlanta, GA. She
moved to Charlotte, NC for six years and gradu-
ated from Davidson College with a BA in Studio
Art. Tyler then attended Oglethorpe University in
Atlanta, GA. for post-baccalaureate studies. She
earned her MFA at the Mount Royal School of
Art at Maryland Institute College of Art (MICA)
in Baltimore, MD. Tyler is currently a professor
at Oglethorpe University.

Valerie Maynard is an African-American sculp-
tor and printmaker. She was born in Harlem,
NY in 1937. She studied at the New School for
Social Research in New York and traveled to
Vermont to earn her master's degree at Goddard
College. Valerie taught at Howard University and
the University of the Virgin Islands. She currently
lives and works peacefully in Baltimore, MD.

Xinia Rowe is an emerging Visual Artist who
resides in Brooklyn. She was born in Costa
Rica in December of 1958. She obtained her
undergraduate degree in Psychology from City
University of New York. Xinia was an Adminis-
trative Assistant for 22 years. She has also been
a mother for nearly three decades. Of the two
jobs, she far prefers the latter role.
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